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English Literature Revision  

Exam paper and text: Key characters and themes:  

Literature Paper 1 Section A 
(15th May) 
Macbeth 

 Macbeth  

 Lady Macbeth 

 The Three Witches 

 Ambition 

 Religion 

 The Supernatural 

 Gender 

 Betrayal 

 Time 

 Power 

Literature Paper 1 Section B 
(15th May) 
A Christmas Carol 

 Scrooge 

 Fred 

 The Ghosts 

 Marley 

 Supernatural 

 Christmas 

 Family 

 Redemption 

 Social Injustice 

 Charity/Philanthropy 

 Responsibility 

Literature Paper 1 Section A 
(23rd May) 
An Inspector Calls 

 Inspector Goole 

 Eva 

 Eric Birling 

 Sheila Birling 

 Mr Birling 

 Responsibility 

 Class 

 Gender 

 Time 

 Love 

 Cause and Effect 

 Age 

 Supernatural 

 Family 

Literature Paper 1 Section B 
(23rd May) 
Power and Conflict Poetry 

Focus on: 

 London 

 My Last Duchess 

 The Charge of the Light Brigade 

 Ozymandias 

 Exposure 

 Poppies 

Literature Paper 1 Section C 
(23rd May) 
Unseen poetry 

Focus on: 

 Themes of time, death, love and 
loss 

 Poetic techniques 

 The title 

 The first line / stanza 

 The last line / stanza 

 

 

My key topics to revise: 
 
 
 
 
 
 
 
 
 
 

 



 

Paper 1 Section A: Macbeth Paper 1 Section B: A Christmas Carol 
“Fair is foul, and foul is fair.” “Scrooge! A squeezing, wrenching, grasping, scraping, clutching, covetous old sinner!” 

“So foul and fair a day I have not seen.” “No warmth could warm, no wintry weather chill him.” 

“Stars, hide your fires. Let not light see my deep and black desires.” “Hard and sharp as flint … solitary as an oyster.” 

“Dearest partner in greatness” “…that he was all in a glow; his face was ruddy and handsome; his eyes sparkled.” 

“Look like the innocent flower but be the serpent under it.” “Are there no prisons?”  “…decrease the surplus population.” 

“Yet I do fear thy nature; It is too full o’ the milk of human kindness…” “Though it has never put a scrap of gold or silver in my pocket, I believe that it has done me good, and will do me good; and I say, God bless it!" 

“Unsex me here, fill me from the crown to the toe top full of direst cruelty.” “Mankind was my business. The common welfare was my business; charity, mercy, forbearance, and benevolence were all my business” 

“I dare do all that may become a man; Who dares do more is none.” “From the crown of its head there sprung a bright clear jet of light.” 

“Or art thou but a dagger of the mind, a false creation…” "Your lip is trembling," said the Ghost. "And what is that upon your cheek?" 

“Macbeth doth murder sleep.” “A solitary child, neglected by his friends, is left there still.” 

“A little water clears us of this deed.” “He corroborated everything, remembered everything, enjoyed everything, and underwent the strangest agitation.”  

“There’s daggers in men’s smiles.” “What Idol has displaced you?” he rejoined. “A golden one.” 

“I fear thou play’dst most foully for it.” “There sat a jolly Giant, glorious to see, who bore a glowing torch.” 

“O full of scorpions is my mind, dear wife.” “They are Man’s…This boy is Ignorance. This girl is Want. Beware them both” 

“I am in blood stepped in so far that… returning were as tedious as go o'er.” “Are there no prisons? … Are there no workhouses?” 

“It will have blood, they say; blood will have blood.” “The Phantom slowly, gravely, silently approached…” 

“Out, damn spot! Out I say!” “Quiet. Very quiet. The noisy little Cratchits were as still as statues in one corner.” 

“Yet who would have thought the old man to have so much blood in him?” “The only emotion that the Ghost could show him, caused by the event, was one of pleasure.” 

“Out, out, brief candle!” “I will live in the Past, the Present, and the Future!”  

“Tomorrow, and tomorrow, and tomorrow, creeps in this petty pace…” “I am not the man I was.” 

“It is a tale, told by an idiot, full of sound and fury, signifying nothing.” “I am about to raise your salary!” 

“Despair thy charm…Macduff was from his mother's womb untimely ripp'd.” “I am as light as a feather, I am as happy as an angel, I am as merry as a schoolboy” 

“This dead butcher and his fiend-like queen.” 'God bless us, Every one!' 

Paper 2 Section A: An Inspector Calls Paper 2 Section B: Power and Conflict Poetry 

“... a man has to make his own way—has to look after himself—“ Poem 
The Charge of 

the Light Brigade 
Alfred Lord 
Tennyson 

Year 
1854 

“half a league” “theirs but to do and die” Crimean War 

“The Titanic – she sails next week…and unsinkable, absolutely unsinkable.” “jaws of death / mouth of hell” “shot and shell” Battle of Balaclava 

“you’d think everybody has to look after everybody else, as if we were 
all mixed up like bees in a hive – community and all that nonsense.” 

“noble six hundred” “when can their glory fade?” Miscommunication 

“someone had blundered” “honour the light brigade” Poet Laureate = patriotism / propaganda 

“Why shouldn’t they try for higher wages? We try for the highest possible prices.” 

Exposure 
Wilfred Owen 

1917 

“But nothing happens” “knive us” Owen’s personal experience of the First World War 

“Public men, Mr Birling, have responsibilities as well as privileges” “sudden successive flights of bullets” “war lasts, rain soaks, clouds sag stormy” Owen hospitalised in 1917 with ‘shell shock’  

“She was young and pretty and warm-hearted- and intensely grateful.” “streak the silence” “all their eyes are ice” Owen was an outspoken critic of the war 

“A chain of events.” “merciless iced east winds”  “snow-dazed” Hughes’ father was a WWI veteran 

“a girl in her position.” / “girls of that class” / “a girl of that sort” 

Poppies 
Jane Weir 

2009 

“individual war graves” “flattened, rolled, turned into felt” Commissioned by Carol Ann Duffy 

“As if a girl of that sort would ever refuse money!”  “blockade of yellow bias binding” “like a treasure chest” Refers to Armistice Sunday: WWI 

“I did nothing I’m ashamed of or that won’t bear investigation.” “sellotape bandaged” “tucks, darts, pleats” Weir experiences ‘The Troubles’ in Ireland 

“I was in that state when a chap easily turns nasty- and I threatened to make a row.” “steeled the softening of my face”  “the dove pulled freely” Alludes to wars in Afghanistan and Iraq 

“We don’t live alone. We are members of one body. We are responsible for each other.” 

London 
William Blake 

1794 

“charter’d street” “charter’d Thames” “blackning Church” From ‘Songs of Innocence and Experience” 

“…but there are millions and millions of Eva Smiths and John Smiths still left with us…” “marks of weakness / woe” “hapless Soldiers sigh” Blake was a Romantic poet 

“…they will be taught it in fire and blood and anguish.” “in every cry” “youthful Harlots curse” Industrial Revolution  

“By Jingo! A fake!” “mind-forg’d manacles” “blights with plagues the Marriage hearse” Oppression and individual freedom 

“I suppose we are all nice people now.” 

The Prelude 
William 

Wordsworth  
1798 

“straight I unloosed her chain” “like a swan” The sublime and enlightenment 

Winning words and phrases: 

 At its heart… 

 [author] deliberately… 

 This is seen when… 

 The use of… 

 It is as though… 

 It is almost as if… 

 Literally… 

 Metaphorically… 

 Symbolically… 

 This could represent… 

 A contemporary audience may… 
because…. 

 Perhaps [author] intended to… 

“small circles glittering idly in the 
moon” 

“a huge peak, black and huge” Romantic ideals of the power of nature 

“with an unswerving line, I fixed my view” “upreared its head” Autobiographical poem – Lake District 

“she was an elfin pinnace” “huge and mighty forms that do not live like 
living men” 

Spiritual growth and development 

Ozymandias 
Percy Bysshe 

Shelley 
1818 

“vast and trunkless” “King of Kings” Romantic poetry 

“half sunk, a shattered visage lies” “Look on my Works, ye Mighty and despair” Sympathising with the French Revolution 

“wrinkled lip and sneer of cold 
command” 

“Nothing beside remains” Criticism of absolute power; power is 
ephemeral and temporary. 

  “stamped on these lifeless things” “lone and level” Ancient Egypt 



 

 Macbeth, by William Shakespeare  

A. Context B. Vocabulary/Concepts C. Key Scenes 
1597 Daemonologie written by James, the future king. Protagonist  Main character. Act 1 Scene III Macbeth and Banquo meet witches and prophecies are 

made. Antagonist Oppositional character. 

1599 Basilikon Doron (meaning royal gift) written by James, the future 
king. 

Phallic Alluding to the penis. Act 1 Scene V Lady Macbeth reads Macbeth’s letter and decides on a 
course of action. Sycophantic Flattering for personal gain. 

1603 Death of Elizabeth I and the accession of James I.  Beginning of Jacobean 
era. 

Tragic Hero Inherently good character who falls. Act 1 Scene VII Macbeth ponders and worries yet is vigorously 
persuaded by Lady Macbeth. Duplicitous Two-faced. 

1605 The Gunpowder Plot. Hamartia A fatal flaw. Act 2 Scene II The aftermath of the “deed”.  

1606 Macbeth first performed. Equivocation Purposely false statement. Act 3 Scenes I/II Banquo is suspicious.  Macbeth and Lady Macbeth 
discuss the best course of action. Transgress Go against. 

1616 Shakespeare dies aged 52 Misogyny Hatred of women. Act 3 Scene IV Macbeth sees shocking images via hallucination. 

               The Great Chain of Being Patriarchy Male dominated society. Act 4 Scene I Macbeth visits the Witches and receives more prophecies. 

               The Divine Right of Kings Emasculation The removal of ‘maleness’.  Act 4 Scene II Lady Macduff’s castle is surprised. 

D. Thematic Content Dichotomy Relationship between opposites. Act 5 Scene I Lady Macbeth sleepwalks and hallucinates. 

Unchecked Ambition The corrupting nature of immoral “desire”. Regicide Killing of a king. Act 5 Scene V Macbeth’s nihilistic soliloquy regarding time. 

Religion The schema of existence in Jacobean England. Id Unconscious, instinctive desire. F. Quotations 

Biblical Imagery Multiple allusions to the Bible throughout the play. Ego Realistic, rational mind. “Fair is foul, and foul is fair.” 

The Supernatural The power of mysterious, unnatural forces. Super Ego Idealistic “correct” behaviour. “Stars, hide your fires. Let not light see my deep and black desires.” 

Cruelty vs Masculinity Was/Is viciousness a key aspect of being male? Paradox Self-contradictory statement. “Look like the innocent flower but be the serpent under it.” 

Betrayal Macbeth’s levels of extreme disloyalty/treachery. E. Key Characters “Yet I do fear thy nature; It is too full o’ the milk of human kindness…” 
Time Nihilistic approach to the pointlessness of existence. Macbeth Thane of Glamis. “Unsex me here, fill me from the crown to the toe top full of direst cruelty.” 

Fate vs Free Will Predetermination or choice?  Lady Macbeth Wife of Macbeth. “I dare do all that may become a man; Who dares do more is none.” 
 G. Critical Approaches King Duncan King of Scotland. “Or art thou but a dagger of the mind, a false creation…” 

Binary Opposition The nature of opposites or dualism. Banquo Loyal friend to Macbeth. “Macbeth doth murder sleep.” 

Feminist  Equality for women. Macduff Thane of Fife. “A little water clears us of this deed.” 
Psychoanalytic Freudian approach to the (mainly) unconscious mind. Three Witches “Weird” (fate) sisters. “There’s daggers in men’s smiles.” 
Historicism Alternative approaches to history. Malcolm Son of Duncan. “I fear thou play’dst most foully for it.” 

H. Literary Techniques “O full of scorpions is my mind, dear wife.” 

Tragedy A text dealing with tragic occurrences and the downfall of the protagonist. “I am in blood stepped in so far that… returning were as tedious as go o'er.” 

Soliloquy Thoughts spoken aloud to the audience by one character. “It will have blood, they say; blood will have blood.” 

Foreshadowing Subtle prediction of later action. “Out, damn spot! Out I say!” 

Elision Action taking place offstage.  “Yet who would have thought the old man to have so much blood in him?” 

Symbolism One thing standing for, or representing, another. “Out, out, brief candle!” 

Motifs Recurring images/symbols within a text (blood, hallucinations, sleep, hands).  “Tomorrow, and tomorrow, and tomorrow, creeps in this petty pace…” 

Freytag’s Pyramid Five stages of a dramatic text. “It is a tale, told by an idiot, full of sound and fury, signifying nothing.” 

Pathetic Fallacy Weather reflecting the mood or atmosphere. “Despair thy charm…Macduff was from his mother's womb untimely ripp'd.” 

Euphemism A polite word or expression replacing harsh/unpleasant ones. “This dead butcher and his fiend-like queen.” 



 

A Christmas Carol, by Charles Dickens 

A. Context B. Vocabulary/Concepts C. Summary 
1760-≈1840 The Industrial Revolution. Benevolence Kindness. Stave 1 Scrooge is visited by Fred, the two portly gentlemen and finally the ghost of 

Jacob Marley. Malevolence Evil, badness. 

1798 An Essay on the Principle of Population, by Thomas Malthus: those in poverty 
should not be invited to “nature’s mighty feast.” 

Misanthropy Hatred of humans. Stave 2 The Ghost of Christmas Past takes Scrooge on a journey to see key events 
and people of his past including Fan, Fezziwig and Belle. Philanthropy Generosity. 

1824 Dickens is separated from his family to work in a blacking factory due to his 
father’s imprisonment for debt. 

Dickensian An adjective relating to 
Dickens’ exaggerated 
depictions. 

Stave 3 The Ghost of Christmas Present visits Scrooge and takes him on a journey to 
the Cratchit household, some isolated workers and finally to Fred’s 
Christmas party. Scrooge sees Ignorance and Want. 

1834 Amendments to law that restricted money going to the most needy and 
forced paupers into workhouses: The New Poor Laws. 

Hearth A symbol for the home 
and its importance. 

Stave 4 The Ghost of Christmas Yet to Come visits Scrooge and shows him the 
future if things do not change. 

1837 Oliver Twist first published: a novel about a pauper who suffers from the 
injustice of Victorian society. 

Callous Cold-hearted. Stave 5 Christmas morning!  Scrooge repentantly speaks with the portly gentleman 
and visits Fred. On Boxing Day, Scrooge surprises Bob. Ignorance Being unaware. 

1840 The marriage of Queen Victoria and Albert of Saxe-Coburg. Want A lack or deficiency. F. Quotations 
1843 The novella, A Christmas Carol first published. Injustice Unfairness and inequality. “Scrooge! A squeezing, wrenching, grasping, scraping, clutching, covetous old sinner!” 

              The Victorian fascination with the gothic. Destitution  Extreme poverty. “No warmth could warm, no wintry weather chill him.” 

D. Thematic Content Avarice A deadly sin: greed. “Hard and sharp as flint … solitary as an oyster.” 

Christmas Novella deeply influential with regards to how we see Christmas. E. Key Characters “…that he was all in a glow; his face was ruddy and handsome; his eyes sparkled.” 

Family Dickens promotes the effervescent joy of familial life. Scrooge Miserly protagonist. “Are there no prisons?”  “…decrease the surplus population.” 

Redemption Dickens presents the concept of transformation and how it is never 
too late. 

Ghost of Christmas 
Past 

Childlike apparition. “Though it has never put a scrap of gold or silver in my pocket, I believe that it has 
done me good, and will do me good; and I say, God bless it!" 

Social Injustice Victorian London had a stark contrast between rich and poor.  Ghost of Christmas 
Present 

Majestic green giant. “Mankind was my business. The common welfare was my business; charity, mercy, 
forbearance, and benevolence were all my business” 

Charity/Philanthropy The lack of a social security system heightened the need for altruistic 
giving and this is a core tenet of Dickens’ message.  

Ghost of Christmas 
Yet to Come 

A terrifying phantom. “From the crown of its head there sprung a bright clear jet of light.” 

Responsibility The concern for the well-being of others, specifically the poor. Fred Scrooge’s nephew. "Your lip is trembling," said the Ghost. "And what is that upon your cheek?" 

G. Critical Approaches Bob Cratchit Scrooge’s clerk. “A solitary child, neglected by his friends, is left there still.” 

Quasi-religious  To what extent does A Christmas Carol promote the ideology of 
Christianity?   

Marley Former partner to 
Scrooge. 

“He corroborated everything, remembered everything, enjoyed everything, and 
underwent the strangest agitation.” 

Marxist Viewing the novella through the prism of social class. Fezziwig Scrooge’s first employer. “What Idol has displaced you?” he rejoined. “A golden one.” 

Feminist Equality for women. Fan  Srcooge’s sister. “There sat a jolly Giant, glorious to see, who bore a glowing torch.” 

Existential The importance of the individual subject and their place in the world. Belle Srcooge’s fiancé. “They are Man’s…This boy is Ignorance. This girl is Want. Beware them both” 

H. Literary Techniques “Are there no prisons? … Are there no workhouses?” 

Asyndectic listing   The omission of conjunctions in lists. “The Phantom slowly, gravely, silently approached…” 

Syndectic listing Connected via conjunctions. “Quiet. Very quiet. The noisy little Cratchits were as still as statues in one corner.” 

Symbolism One thing standing for, or representing, another. “The only emotion that the Ghost could show him, caused by the event, was one of pleasure.” 

Allegory A text that can be interpreted to reveal a hidden meaning, typically a moral or political one. “I will live in the Past, the Present, and the Future!”  

Semi-autobiographical Dealing partly with, or pertaining to, the writer’s own life. “I am not the man I was.” 

Social commentary A text that critiques the state of society. “I am about to raise your salary!” 

Pathetic Fallacy Weather reflecting the mood or atmosphere. “I am as light as a feather, I am as happy as an angel, I am as merry as a schoolboy” 

Author’s Voice A technique where a writer conveys their ideology through a character/s. 'God bless us, Every one!' 



 An Inspector Calls, by J.B. Priestley  

A. Context B. Vocabulary C. Summary 
1848 The Communist Manifesto published. Capitalism Private wealth, individualism 

and self-reliance. 
Act  
One 

The play opens with a celebratory dinner party.  Sheila and Gerald are to be 
married and Birling and Company will work closer with Crofts Ltd. 1882 Nietzsche proposes the theory of eternal recurrence. 

1894 John Boynton Priestley was born into a working class family in Yorkshire. Socialism Group ownership and benefit 
for the many. 

Birling holds court and begins to make a series of statements we, as the 
audience, know to be fallacious (untrue). 1912 Edwardian era, or ‘Golden Age’, the time period in which AIC is set. 

1912 The sinking of the Titanic, a symbol of the decadence and strict 
hierarchy of the class system.   

Allude to Suggest or make reference to The Inspector enters and informs the party of the suicide of Eva Smith.  Starting 
with Birling, he begins to interrogate the family. Progressivism Make the world better. 

1914-1918 The First World War, in which J.B. Priestley served. Conservativism Keep the world the same. The Inspector interrogates Sheila and the incident at Milward’s is outlined. 

1917 The Russian Revolution. Ideology A belief system. Act  
Two 

The Inspector focuses his line of inquiry towards Gerald and the name Daisy 
Renton is first introduced.  Gerald’s affair is exposed. 1928 Women over the age of 21 allowed to vote on equal terms with men. Anonymity Lacking identity. 

1939-1945 The Second World War. Infantilisation To treat an adult as a 
child/infant. 

Mrs Birling recounts the request for financial assistance made by a pregnant ‘Mrs 
Birling’ and shows no remorse for the refusal that she herself orchestrated. 1942 The Beveridge Report published, aiming to address the five ‘Giant Evils’ 

in society: squalor, ignorance, want, idleness and disease. Patriarchy Ruled by men. The Inspector, via a series of leading questions, induces Mrs Birling to say that 
the man responsible for the pregnancy should be punished and forced to take 
responsibility.  Eric enters. 

1945 An Inspector Calls, first performed in the Soviet Union. Isolation Separation/detachment. 

1945 The Labour Party win the General Election in a landslide. Implausible  Unlikely. 

1945-1948 Labour’s initiation of the Welfare State culminates in the creation of the 
National Health Service. 

Hierarchy A system of ranking. Act 
Three 

Eric tells of a series of liaisons and how he has stolen money from Mr Birling to 
support the mother of an unborn child. Autocratic Having absolute power. 

D. Thematic Content Didactic Telling/teaching. The Inspector apportions the blame to each of the characters and performs his 
final speech. Domineering Assertive and arrogant. 

Responsibility The central theme.  To what extent are we accountable for our 
actions? 

Proletariat In Marxist theory, the working 
classes. 

The family squabble and point fingers. 

Class A significant and overarching factor in the suicide. Bourgeoisie In Marxist theory, the middle 
classes. 

Gerald re-enters to suggest the whole thing was a hoax.  The old, and Gerald, 
take this as a cue to alleviate any responsibility whereas the young are repentant. Gender The mistreatment and belittling of women. 

Time Priestley alludes to time not being linear: eternal recurrence. E. Key Characters The phone rings.   

Love A conspicuous lack of love is evident in the play. The Inspector A mysterious policeman. F.  Quotations 

Cause and Effect Causation and consequence.  Action – Reaction. Mr Arthur Birling Factory owner and patriarch. “... a man has to make his own way—has to look after himself—“ 

Age Priestley presents the stark difference between generations. Mrs Sybil Birling Head of charity. “The Titanic – she sails next week…and unsinkable, absolutely unsinkable.” 

Supernatural Allusions to the paranormal via the omniscient Inspector. Sheila Birling Spoilt daughter. “you’d think everybody has to look after everybody else, as if we were 
all mixed up like bees in a hive – community and all that nonsense.” Family The significance of familial bonds. 

G. Critical Approaches Eric Birling Alcoholic son. “Why shouldn’t they try for higher wages? We try for the highest possible prices.” 

Marxist Viewing the play through the prism of social class. Gerald Croft Wealthy fiancé of Sheila. “Public men, Mr Birling, have responsibilities as well as privileges” 

Feminist  Equality between the sexes. Eva Smith Unseen but important character. “She was young and pretty and warm-hearted- and intensely grateful.” 

Historicism Alternative approaches to history. Edna The maid. “A chain of events.” 

H. Literary Techniques “She was giving herself ridiculous airs…claiming elaborate fine 
feelings, that were simply absurd in a girl in her position.” 

Dramatic Irony True meaning understood by the audience but not the characters. “As if a girl of that sort would ever refuse money!” 

Symbolism One thing standing for, or representing, another. “I did nothing I’m ashamed of or that won’t bear investigation.” 

Morality Play An allegorical drama presenting a lesson about good conduct and character. “I was in that state when a chap easily turns nasty- and I threatened to make a row.” 

Euphemism A polite word or expression replacing harsh/unpleasant ones. “We don’t live alone. We are members of one body. We are responsible for each other.” 

Stage Directions Though common to nearly all plays, the use of stage directions, especially adverbs, critical. “…but there are millions and millions of Eva Smiths and John Smiths still left with us…” 

Foreshadowing Subtle prediction of later action. “…they will be taught it in fire and blood and anguish.” 

Antithesis The complete and direct opposite. “By Jingo! A fake!” 

Homophone Two or more words that are pronounced the same but have different meanings.  “I suppose we are all good people now.” 



Conflict Poetry 

Poem Year Techniques Quotations Context 
The Charge of 

the Light 
Brigade 
Alfred Lord 
Tennyson 

1854 

Anaphora “half a league” “theirs but to do and die” Crimean War 

Dactylic dimeter “jaws of death / mouth of hell” “shot and shell” Battle of Balaclava 

Personification “noble six hundred” “when can their glory fade?” Miscommunication 

Metaphor “someone had blundered” “honour the light brigade” Poet Laureate = patriotism / propaganda 

Exposure 
Wilfred Owen 

1917 

Jarring metre “But nothing happens” “knive us” Nihilism – the pointlessness of existence 

Assonance “sudden successive flights of 
bullets” 

“war lasts, rain soaks, clouds 
sag stormy” 

Owen’s personal experience of the First World War 

Repetition  “streak the silence” “all their eyes are ice” Owen hospitalised in 1917 with ‘shell shock’ (PTSD) 

Refrain “merciless iced east winds”  “snow-dazed” Owen was an outspoken critic of the war 

Bayonet 
Charge 

Ted Hughes 

1957 

Enjambment “raw-seamed hot khaki” “shot-slashed furrows” Hughes’ father was a WWI veteran 

Semantic fields of war 
and nature 

 “bullets smacking the belly out of 
the air” 

“King, honour, human dignity 
etcetera dropped like 
luxuries” 

Hughes’ poems often explore nature 

Third person  “cold clockwork of the stars” “sweating like molten iron” Anonymous soldier 

Juxtaposition “patriotic tear”  “yellow hare” Describes the experience of ‘going over-the-top’ 

War 
Photographer 

Carol Ann Duffy  

1985 

Religious imagery “spools of suffering” “Rural England.” Duffy’s friendship with a war photographer 

Regular rhyme scheme  “ordered rows” “ordinary pain” Belfast, Beirut, Phnom Penh – sites of conflict 

Regular stanza length  “tremble” “half-formed ghost” The media is reductive 

Juxtaposition “nightmare heat”  “a hundred” “five or six” Desensitisation  

Kamikaze 
Beatrice Garland 

2007 

Italics for direct speech “one-way journey” “like a huge flag” Cultural appropriation 

Colour imagery  “powerful incantations” “as though he no longer 
existed” 

Kamikaze = suicide attacks made by Japanese WWII 
soldiers 

Range of speakers  “like bunting on a green-blue 
translucent sea” 

“chattered and laughed” Extreme patriotism 

Metaphor and simile “fishes flashing silver”  “better way to die” Rejection and isolation  

Remains 
Simon Armitage  

2008 

Short clauses “probably armed” “his bloody life” Poem based on Armitage’s 2007 film The Not Dead 

Enjambment  “possibly not” “in my bloody hands” Based on interviews with veteran soldiers 

Colloquialism   “rips through his life” “drink and the drugs” “Desert sand” = Gulf War 

Half rhyme + four beat 
rhythm = ironic jollity 

“tosses his guts” “end of story, except not 
really”  

First-person narrative mirrors interview style 

Poppies 
Jane Weir 

2009 

Ambiguous voice “individual war graves” “flattened, rolled, turned into 
felt” 

Commissioned by Carol Ann Duffy 

Dramatic monologue  “blockade of yellow bias binding” “like a treasure chest” Refers to Armistice Sunday, which commemorates WWI 

Symbolism   “sellotape bandaged” “tucks, darts, pleats” Weir experiences ‘The Troubles’ in Ireland 

Irregular structure “steeled the softening of my face”  “the dove pulled freely” Alludes to contemporary wars in Afghanistan and Iraq 



Power Poetry 

Poem Year Techniques Quotations Context 

London 
William Blake 

1794 

Anaphora “charter’d street” “charter’d 
Thames” 

“blackning Church” From ‘Songs of Innocence and Experience” 

Metaphor “marks of weakness / woe” “hapless Soldiers sigh” Blake was a Romantic poet 

Juxtaposition  “in every cry” “youthful Harlots curse” Industrial Revolution  

Iambic rhythm “mind-forg’d manacles” “blights with plagues the Marriage 
hearse” 

Oppression and individual freedom 

Extract from 
‘The Prelude’ 

William 
Wordsworth 

1798 

Simile “straight I unloosed her chain” “like a swan” The sublime and enlightenment 

Personification “small circles glittering idly in the moon” “a huge peak, black and huge” Romantic ideals of the power of nature 

Enjambment  “with an unswerving line, I fixed my view” “upreared its head” Autobiographical poem – Lake District 

Iambic pentameter “she was an elfin pinnace” “huge and mighty forms that do not live like 
living men” 

Spiritual growth and development 

Ozymandias 
Percy Bysshe 

Shelley 
1818 

Sonnet form “vast and trunkless” “King of Kings” Romantic poetry 

Iambic pentameter “half sunk a shattered visage lies” “Look on my Works, ye Mighty” Sympathising with the French Revolution 

Oxymoron “wrinkled lip and sneer of cold command” “Nothing beside remains” Criticism of absolute power 

Irony “stamped on these lifeless things” “lone and level” Ancient Egypt 

My Last 
Duchess 

Robert Browning  

1842 

Dramatic monologue “looking as if she were alive” “daylight / cherries / white mule” Browning moved to England due to his 
overprotective father One speaker “if they durst” “nine-hundred-years-old name” 

Rhyming couplets “spot of joy” “I gave commands” Based on Duke Alonso of Ferrara 

Enjambment “too soon made glad / too easily 
impressed” 

“all smiles stopped together” Set in Ferrara, 1564 

Storm on the 
Island 

Seamus Heaney 

1966 

Assonance “we are prepared” “exploding comfortably” Much of Heaney’s poetry is about farm life 

Enjambment “it blows full / Blast” “spits like a tame cat” The poem is an extended metaphor for the 
Troubles in Ireland: conflict between Unionists 
and the Nationalists  

Pronouns “leaves and branches can raise a 
tragic chorus in a gale” 

“we are bombarded with the empty 
air” 

Extended metaphor “it is a huge nothing that we fear” 

The Emigrée 
Carol Rumens 

1993 

Repetition of ‘they’ “sunlight-clear” “like a hollow doll” About a female emigrant 
First person perspective “bright, filled paperweight” “It tastes of sunlight” Fear of tyranny  

Simile “branded by an impression of sunlight” “comb” / “love” Corruption, dictatorship and violence 

Metaphor “white streets” / “white plane” “my shadow falls as evidence of sunlight” Sense of identity and belonging 

Tissue 
Imtiaz Dharker 

2006 

Extended metaphor “lets the light shine through” “a sigh, a shift” Dharker was born in Pakistan but grew up in Scotland 

Modal verbs “age or touching” “borderlines” / “brick” / “block” Much of her poetry deals with cultural identity 

Repetition “stroked and turned transparent” “the sun shines through” Industrialisation and urbanisation 

Enjambment “I might feel their drift” “turned into your skin” Permanence and transience 

Checking Out  
Me History 

John Agard 

2007 

Non-standard English “dem tell me” “fire-woman” Criticism of Eurocentrism in teaching  

Repeated quatrain “blind me to me own identity” “a healing star” Non-standard phonetic spelling to reflect his own 
dialect Lack of punctuation “bandage up me eye with me own history”  “a yellow sunrise” 

Enjambment “beacon”  “I carving out me identity” Agard was born in Guyana  



Practice Essays 

Literature Paper 1 (15th May) 

Macbeth 

1. How does Shakespeare present the relationship between Macbeth and Lady Macbeth? 

2. How does Shakespeare present Macbeth as an evil character? 

3. How does Shakespeare explore the theme of morality? 

4. How does Shakespeare explore the theme of the supernatural? 

5. How does Shakespeare present the witches in the play? 

6. How does Shakespeare present ambition in the play? 

7. How far is Lady Macbeth the most powerful character? 

8. How far is Macbeth the most powerful character? 

9. How does Shakespeare present King Duncan? 

10. How does Shakespeare explore the character of Banquo? 

11. How does Shakespeare present the character of Macduff? 

12. How does Shakespeare present gender in the play? 

13. Explain how Shakespeare explores the theme of power. 

 

 

 

 

 

A Christmas Carol 

1. Explore how Dickens presents the theme of family. 

2. Explore how Dickens presents the theme of abundance. 

3. Explore how Dickens presents the theme of generosity. 

4. Explore how Dickens presents the theme of social responsibility. 

5. Explore how Dickens presents the theme of religion. 

6. How does Dickens explore Christmas in the novella? 

7. How does Dickens present poverty in the novella? 

8. Explain how Dickens presents the Cratchit family 

9. Explain how Dickens presents the supernatural 

10. How does Dickens present the Ghosts? 

11. How does Dickens explore the character of Scrooge? 

12. How does Dickens explore money? 

13. How does Dickens present the character of Fred? 

 

 

 

 

 



Literature Paper 2 (23rd May) 

An Inspector Calls 

1. How does Priestley present the character of Eric in An Inspector Calls?  

2. To what extend is Gerald a moral character in An Inspector Calls?  

3. How does Priestley use dramatic irony in An Inspector Calls?  

4. What is the significance of stage directions in An Inspector Calls?  

5. How does Priestley present Inspector Goole in An Inspector Calls?  

6. How and why does Priestley present Mr Birling as an unlikeable character in An Inspector Calls?  

7. To what extent does Priestley present men and women as different in An Inspector Calls?  

8. How does Priestley present Mrs Birling in An Inspector Calls? 

9. How does Priestley present the difference between generations in the play? 

10. Explain how Priestley portrays socialism in the play. 

11. Explain how Sheila is presented in the play. 

12. How does Priestley explore morality in An Inspector Calls? 

13. How does Priestley present class in An Inspector Calls? 

 

 

 

 

 

 

Power and conflict poetry 

1. How do poets explore conflict with nature in Storm on the Island and Exposure?  

2. How do poets explore the memory of conflict in Remains and War Photographer?  

3. How do poets explore ideas about the experience of conflict in Remains and Exposure?  

4. How do poets explore ideas about internal conflict in The Emigrée and Checking Out Me History?  

5. How do poets explore ideas about the power of location in The Emigrée and London?  

6. How do poets look at the power of authorities in London and Ozymandias?  

7. How do poets look at conflict in war in Charge of the Light Brigade and Bayonet Charge?   

8. How do poets look at the power of men in My Last Duchess and Ozymandias?  

9. How do poets explore powerlessness in London and Storm on the Island?  

10. How do poets explore ideas about the pain of conflict in Poppies and War Photographer?  

11. How do poets explore the power of nature in London and Extract from the Prelude? 

12. How do poets look at the memory of conflict in Poppies and War Photographer? 

13. How do poets explore individual power in London and Ozymandias?



Unseen Poetry 

 

One Art 

 

The art of losing isn’t hard to master; 

so many things seem filled with the intent 

to be lost that their loss is no disaster. 

 

Lose something every day. Accept the fluster 

of lost door keys, the hour badly spent. 

The art of losing isn’t hard to master. 

 

Then practice* losing farther, losing faster: 

places, and names, and where it was you meant 

to travel. None of these will bring disaster. 

 

I lost my mother’s watch. And look! my last, or 

next-to-last, of three loved houses went. 

The art of losing isn’t hard to master. 

 

I lost two cities, lovely ones. And, vaster, 

some realms I owned, two rivers, a continent. 

I miss them, but it wasn’t a disaster. 

 

– Even losing you (the joking voice, a gesture 

I love) I shan’t have lied. It’s evident 

the art of losing’s not too hard to master 

though it may look like (Write it!) like disaster. 

 

Elizabeth Bishop 

 

In ‘One Art,’ how does the speaker convey their feelings about the 

subject of loss? [24 marks] 

Grief 

Trying to remember you 

is like carrying water 

in my hands a long distance 

across sand. Somewhere people are waiting. 

They have drunk nothing for days. 

 

Your name was the food I lived on; 

now my mouth is full of dirt and ash. 

To say your name was to be surrounded 

by feathers and silk; now, reaching out, 

I touch glass and barbed wire. 

Your name was the thread connecting my life; 

now I am fragments on a tailor's floor. 

 

I was dancing when I 

learned of your death; may 

my feet be severed from my body. 

Stephen Dobyns 

 

In both ‘One Art’ and ‘Grief’, the speakers describe the death of a loved one. What 

are the similarities and/or differences between the ways the poets present these 

feelings? [8 marks] 

 



The Wild Swans at Coole 
 

The trees are in their autumn beauty, 

The woodland paths are dry, 

Under the October twilight the water 

Mirrors a still sky; 

Upon the brimming water among the stones 

Are nine-and-fifty swans. 

 

The nineteenth autumn has come upon me 

Since I first made my count; 

I saw, before I had well finished, 

All suddenly mount 

And scatter wheeling in great broken rings 

Upon their clamorous* wings. 

 

I have looked upon those brilliant creatures,  

And now my heart is sore. 

All’s changed since I, hearing at twilight, 

The first time on this shore, 

The bell-beat of their wings above my head, 

Trod with a lighter tread. 

 

Unwearied still, lover by lover, 

They paddle in the cold 

Companionable streams or climb the air; 

Their hearts have not grown old; 

Passion or conquest, wander where they will, 

Attend upon them still. 

 

But now they drift on the still water, 

Mysterious, beautiful; 

Among what rushes will they build, 

By what lake’s edge or pool 

Delight men’s eyes when I awake some day 

To find they have flown away? 

 

W. B. Yeats 

 

In ‘The Wild Swans at Coole,’ how does the poet present his feelings about the swans in 

this poem?  

[24 marks] 

The Tyger   

Tyger Tyger, burning bright,  
In the forests of the night;  
What immortal hand or eye,  
Could frame thy fearful symmetry?  
 
In what distant deeps or skies.  
Burnt the fire of thine eyes?  
On what wings dare he aspire?  
What the hand, dare seize the fire?  
 
And what shoulder, & what art,  
Could twist the sinews of thy heart?  
And when thy heart began to beat,  
What dread hand? & what dread feet?  
 
What the hammer? what the chain,  
In what furnace was thy brain?  
What the anvil? what dread grasp,  
Dare its deadly terrors clasp!  
 
When the stars threw down their spears  
And water'd heaven with their tears:  
Did he smile his work to see?  
Did he who made the Lamb make thee?  
 
Tyger Tyger burning bright,  
In the forests of the night:  
What immortal hand or eye,  
Dare frame thy fearful symmetry? 
 

William Blake 

In both ‘The Wild Swans at Coole’ and ‘The Tyger’, the speakers describe an animal. 

What are the similarities and/or differences between the ways the poets present 

these animals? 

[8 marks] 



The Rear-Guard  

(Hindenburg Line, April 1917)  

 

Groping along the tunnel, step by step,  

He winked his prying torch with patching glare  

From side to side, and sniffed the unwholesome air.  

 

Tins, boxes, bottles, shapes too vague to know,  

A mirror smashed, the mattress from a bed; 

 And he, exploring fifty feet below  

The rosy gloom of battle overhead.  

 

Tripping, he grabbed the wall; saw someone lie  

Humped at his feet, half-hidden by a rug,  

And stooped to give the sleeper’s arm a tug.  

‘I’m looking for headquarters.’ No reply.  

‘God blast your neck!’ (For days he’d had no sleep.)  

‘Get up and guide me through this stinking place.’  

 

Savage, he kicked a soft, unanswering heap,  

And flashed his beam across the livid* face  

Terribly glaring up, whose eyes yet wore  

Agony dying hard ten days before;  

And fists of fingers clutched a blackening wound.  

 

Alone he staggered on until he found  

Dawn’s ghost that filtered down a shafted stair  

To the dazed, muttering creatures underground  

Who hear the boom of shells in muffled sound.  

 

At last, with sweat of horror in his hair,  

He climbed through darkness to the twilight air,  

Unloading hell behind him step by step.  

 

Siegfried Sassoon 

 

*Livid = discoloured / furious  

 

In ‘The Rear-Guard,’ how does the poet present his ideas about the soldier’s journey?  

 

[24 marks] 

 

 

The Soldier 

  

If I should die, think only this of me;   

  That there's some corner of a foreign field   

That is for ever England. There shall be   

  In that rich earth a richer dust concealed;   

A dust whom England bore, shaped, made aware,            

  Gave, once, her flowers to love, her ways to roam,   

A body of England's breathing English air,   

  Washed by the rivers, blest by suns of home.   

   

And think, this heart, all evil shed away,   

  A pulse in the eternal mind, no less       

    Gives somewhere back the thoughts by England given;   

Her sights and sounds; dreams happy as her day;   

  And laughter, learnt of friends; and gentleness,   

    In hearts at peace, under an English heaven. 

 

Rupert Brooke 

 

 

 

In both ‘The Rear Guard’ and ‘The Soldier’, the speakers describe the experience of a 

soldier. What are the similarities and/or differences between the ways the poets 

present their ideas about being a soldier? 

[8 marks] 

 

 

 

 

 

 



The Road Not Taken 

 

Two roads diverged in a yellow wood, 

And sorry I could not travel both 

And be one traveler, long I stood 

And looked down one as far as I could 

To where it bent in the undergrowth; 

 

Then took the other, as just as fair, 

And having perhaps the better claim, 

Because it was grassy and wanted wear; 

Though as for that the passing there 

Had worn them really about the same, 

 

And both that morning equally lay 

In leaves no step had trodden black. 

Oh, I kept the first for another day! 

Yet knowing how way leads on to way, 

I doubted if I should ever come back. 

 

I shall be telling this with a sigh 

Somewhere ages and ages hence: 

Two roads diverged in a wood, and I— 

I took the one less traveled by, 

And that has made all the difference. 

 

Robert Frost 

 

In ‘The Road Not Taken,’ how does the poet present ideas about the importance of 

making decisions? 

[24 marks] 

 

 

 

 

 

I Travelled Among Unknown Men 

 

I travelled among unknown men,  

In lands beyond the sea;  

Nor, England! did I know till then  

What love I bore to thee.  

 

'Tis past, that melancholy dream!  

Nor will I quit thy shore  

A second time; for still I seem  

To love thee more and more.  

 

Among thy mountains did I feel  

The joy of my desire;  

And she I cherished turned her wheel  

Beside an English fire.  

 

Thy mornings showed, thy nights concealed,  

The bowers where Lucy played;  

And thine too is the last green field  

That Lucy's eyes surveyed. 

 

William Wordsworth 

 

 

In both ‘The Road Not Taken’ and ‘I Travelled Among Unknown Men’, the speakers 

describe unknown paths and choices. What are the similarities and/or differences 

between the ways the poets present their feelings about choices? 

[8 marks] 

 

 


